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OUR LIVING DRAMATISTS. 
(To the Editor of the Theatrical Journal.) 

Srr,—In a letter to Mr. a which ap- 
peared in No. 502 of your work, I urged upon 
that gentleman the good which would pro- 
bably arise from producing plays of some of 
our living writers instead of constantly re- 
presenting Shakspere, or resorting to the 
works of Beaumont and Fletcher, Ben Jon- 
son or others less known and less worthy. 
The subject is an extensive one and was of 
necessity rather glanced at than treated of 
in that letter, I will therefore devote this to 
a further notice ofthe subject. Of Knowles, 
Bulwer, Marston, Lovell, and a few other 
well known authors I shall say nothing, they 
have been brought to the bar of the national 
judgment, and will stand or fall according to 
their merits; the present age has possessed 
its opinion of them but a future age will de- 
cide upon the minds which stand promi- 
nently out from this, and say “this name 
must we honour and cherish, that must die.” 
We wish now to speak of those who are 
known more to the scholar than to the pub- 
lic, an acquaintance, with whose works we 
must gather in the solitude of our chamber 
not in the crowd and glare of the theatre. 
It is sometimes said that an anxiety to do 
justice to unrecognised genius is an un- 
necessary and fruitless labour, that genius 
needs no help but will force its own way, 
assert its own rights, and gather its own 
harvest. This I know to be often the case, 
but genius of the highest order is often al- 
most indifferent as to the result of its labours. 

It has been sincere and earnest about its 
work,—no more—and it knew, not or if it 
did, cared not that this sincere earnestness 
had set upon it the sealof greatness, 
Emerson remarks that the greatest men are 
often silent men, the times had noe need of 
them, there was no great work to be done ; 
therefore they lived in silenceand obscurity, 
merely doing their duty justly to their fellow 
men, But supposing genius to be such an 











active, vigorous thing that it will, to use the 
common phrase, ‘force its own way in the 
end; when will that erd be? who shall date 
that earnestly expected and solemn time? 
It may be when the hemlock and the tall 
rank grass grow upon the humble grave of 
the aspirant ; and crowded theatres brilliant 
with beauty and fashion honoured by the 
presence of royalty, and honoured more by 
the presence of thousands of an enthusiastic 
and delighted people, ring with deafening 
plaudits for the poet whose meagre frame 
worn out by want and hope deferred, rests 
in its dark and narrow house, 
* Beyond the limits of a vulgar fate.” 

It is an irreparable misfortune to neglect 
and starve living genius, a thing to be avuided 
as a heavy sin, it is a kind of practical athe- 
ism, a denial of the Divine Presence in its 
incarnate form, for true genius is animated 
by a ray from Divinity and speaks its mes- 
sages to a cold and heedless world. 

That I may not be thought to deal only 
in generalities itis my intention in this letter 
to devote a few words of comment to the 
two plays which I recommended to the 
notice of Mr. Phelps in my last communica- 
tion, and I will commence with Mr. R. H. 
Horne’s tragedy of ‘Gregory the Seventh.’’ 
Gregory was the son of a carpenter in Tus- 
cany, he became a monk, fose rapidly to 

wer in the church, and at length became 

‘ope :—he was a man of great pride, and 
decision of character. ‘“‘ According to some 
writers he was all devilishness and black art ; 
with others a lofty saint ; but few of them 
deny that he was a great man, if not a greater 
conqueror, in his way, than the Alexanders 
and Ceesars.” The life of Gregory was well 
chosen as the author of a tragedy, and the 
treatment has been happier than the choice 
With much poetry and beauty of language, 
the play has as much interest as the romance, 
it blends strict legitimacy with almost melo- 
dramatic effect, and the interest steadily pro- 
gresses to the fidal scene when in an open 
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space in the Campagna, among the ruins of 
ancient Rome, with the Vatican blazing in 
the distance, and the cries and shricks of 
war scaring the silence of night, Gregory is 
brought in mortally wounded and set down 
in the presence of his conqueror, the Empe- 
ror of Germany, whom he had previously 
disgraced and dethroned. Even thus his 
great spirit does not desert him, and he ex- 
claims to Damianus his faithful confident, 

“* We have not failed; my breath fills all the place, 
meaning that his spirit and dominion was 
everywhere to be seen, and that, that which 
he had wrought could not be destroyed, 
for it had become a part of the nature of 
things. A brief extract will show the style 
of the language better than my hurried and 
incomplete description. Before the battle 
which concludes the tragedy; the emperor 
upbraids Gregory as one 
“who didst get and hold preposterous power 

Entirely through main force and sworded hands ; 

Else had’st thou lived and died within thy cell, 

An obscure, scowling, self-corroded monk.”” 

Gregory with calm dignity answers, 
“ This is not true. 

Emperor.—Not! 

Gregory.—(passionately) By my soul, ’tis false! 

as it by war I made Rome high in art ; 
Heaped her with beauty and magnificence ? 
Was it by war vast libraries were filled, 
And wise men ceased to beg about the streets ? 
Was it by war the Vatican reared her crest 
O’er all your temporal palaces and powers ? 
Was it by war, by main force, and the sword, 
That I, the son of a poor carpenter 
Of Tuscany, did gather up strong thoughts, 
Learning, and eloquence and energy, 
Till on my et fixed the tripled crown, 
And made an Emperor kneel like a child before me.” 

It would be a matter of great delight to 

the play-goer of taste who could at once ap- 
preciate a great play and a great actor, to 
see Mr. Macready represent the stately 
pontiff; those who have seen what he did 
with Bulwer’s Cardinal Richelieu, (and those 
only) could understand what he would make 
of Pope Gregory. Ido not mean that Mr. 

Macready is the only man who could ade- 
quately represent the character, such a re- 
mark would be unjust and absurd, but that 
his mental and physical powers all pecu- 
liarly qualify him for the representation of 
characters who have been accounted as the 
strong ones of the earth, who derived their 
influence not from external point and gran- 
deur, not from armed squadrons or crowds of 








varying voices of a fickle people, but from 
themselves, their own internal grandeur and 
mental strength. Gregory describes himself 
as 
—— “a great artificer! 

A throne- builder for God !—a putter-down of 
militant Kings.” 
he says in palliation of his deeds of violence, 
—** I have a conscience higher than the 
world,” his enemies describe him as— 
* Dreadful Gregory ! accursed and dreadful,” and 
“ the highest devil that’s set amidst the scorching 
desert.” 
while his friends loudly proclaim him as the 
proudest pillar of Rome’s proud church. 
Such a creation I say seems almost to have 
been written for Mr. Macready’s subtle and 
exquite delineation. | ‘i 
In a letter like this I cannot do full jus- 
tice to the play, and I must pass by the 
many interesting characters whose dissec- 
tion would well reward the thoughtful 
reader; but Matilda the Countess of Tus- 
cany, and the heroine of the play, claims at 
least a passing word. She is a powerful 
instance of superstitious devotion, she creates 
an idol whom she worships, and when at 
last she deems the angel shews the devil’s 
foot, ond that the labour of her life is lost ; 
her heart and brain are alike crushed, and 
she sinks into hopeless forlorn, madness. A 
few lines, the last she utters, we will quote 

‘* Pity me, pity me! where shall I fly. 

The _ of Christian souls! It faints on the 

wind, 

We do not make ourselves, but we are made right. 

My flesh is ague, and my bones are ice, 

And therefore have I led a perfect life, 

Which reason, chastity, and heaven approve: 

You look at me as if you knew me not ; 

Or I do see thee far, far off i’ the mist! 

I’ve been confused with deep confusing thoughts, 

But you shall hear my name ; I am the ruins 

Of the city of Magdola ! woe and alas! 

The sun doth waste himself upon me! 

(Exit with a mourning anguish.) 

Here must I close my brief notice of this 
play, and I repeat that my intention is not 
to give a criticism of it, but to remind mana- 
gers and the public that there are many un- 
acted plays by living writers which would 
prove far more effective in representation, 
and I think, more beneficial to the trea- 
sury, than the present list of old stock 
plays; it is at least but a matter of justice 
to our living dramatic writers to try this 
question. Mr. Phelps has done something 





counsellors and attendants, not from the 


in this direction, but he might do more, and 
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Mr. Webster plays old pieces until it be- 
comes a mystery where the audience has 
come from. The eyes of the dramatic 
world are now turned upon Mr. Anderson 
the future manager of Old Drury, and he 
will do well to see if he can produce the in- 
tellectual drama with fitting state and dig- 
nity. 

At the commencement of this letter I 
said it was my intention to notice two plays, 
“ Gregory the Seventh” and “ Runnemede” 
but I have already occupied so much space 
that I will conclude here and redeem the 
latter part of my promise in another letter. 

LEGION. 








METROPOLITAN THEATRES, 





HER MAJESTY’S 

The opera of ‘* Don Giovanni” was per- 
formed last Tuesday evening at Her Majes- 
ty’s Theatre with the success merited by the 
admirable cast with which it was performed. 
The Donna Anna of Madame Parodiis a fine 
dramatic personation, and the Zerlina of 
Madlle. Alboni distinguishable for its extra- 
ordinary musical excellence. Coletti’s Don 
Giovanni and Lablache’s Leporello are un- 
surpassed on the stage. On Thursday 
“ Don Pasquale” was repeated, with Alboni 
in the character of Norina, which she plays 
with admirable rustic naivete and remarkable 
comic power. She was in excellent voice, 
and never rendered the character more effec- 
tively than on this evening. Lablache’s 
Don Pasquale is the most humorous as- 
sumption that can be imagined; he seems 
to revel in the fun that arises spontaneously 
from every word and action he employs. 
Calzolari’s Ernesto was deserving of great 
praise ; he was encored in the popular sere- 
nade, and in the quartet in the second act. 
Mademoiselle Alboni also obtained an en- 
core in the introduced air of Balfe’s in the 
finale of the opera. Notwithstanding the 
desertion of many fashionables from Lon- 
don, the theatre continues well attended. 

HAYMARKET. 

The transplantation of the popular Adel- 
phi company and their favourite pieces to 
the boards of the Haymarket Theatre for a 
short time, during which some necessary 
renovations are being made in the former 
house, has been remarkably successful. 
Every evening, notwithstanding the extreme 
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heat of the weather, the theatre has been 
crowded, to witness the representation of the 
never-to-be-used-up drama of the “ Green 
Bushes.’ We perceive that the perform- 
ances here of the Adelphi corps will termi- 
nate on next Saturday, when Mr. Webster 
and Madame Celeste will appear in the ad- 
mired drama of ‘ Flying Colours;” to be 
followed by the ‘‘ Devil’s Violin” and ‘* Web- 
ster’s Red Book.” 
CITY. 

The new piece still continues to be acted 
and to very fair houses; the acting of Mr. 
T. Hicks in a somewhat ungrateful part 
merits high commendation. We are pleased 
to find Mrs. R. Barnett sufficiently re- 
covered from her recent indisposition to re- 
appear and by her archness and comic talent 
amuse a delighted audience. 

QUEEN’S. 

The engagement of Mr. Manders appears 
to have been beneficial to this popular esta- 
blishment, and the production of Mr. Stan- 
field James’s new play, in which we under- 
stand this gentleman in conjunction with 
Mr. E. Green, are provided with very fine 
parts will doubtless be of great service to 
the respected manager. 


CREMORNE. 


Mr. J. Ellis the liberal proprietor of these 
delightful gardens, has eclipsed all his for- 
mer efforts, to amuse the public'this week. 
A morning entertainment as given by 
the Earl of Eglinton consisting of — highly 
trained horses fromthe stud of Mr, W. Batty. 
These warlike sports which take place in the 
open grounds are really well worthy of 
being seen; the most laughable portion of 
the performance is a race with small ponies 
mounted by monkies. During this portion 
of thesports, the audience are kept in one 
continued roar of laughter ; many surprising 
feats are performed, but they must be seen 
to be appreciated, the grounds were filled by 
the elite and their families 








CORRESPONDENCE, 


A. M.—The tallest actor on the London boards du- 
ring the last half century, was Mr. Conway ; if 
our memory serves us correctly he stood six foot 
two inches. This gentleman was drowned during 
an American voyage. 

A Visiror oF THE THEATRES.—Mr, Priest was an 

amateur, he played Shylock at Covent Garden in 

825. 
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InquirER.—We have no inclination whatever to 
meddle in the disagreements of managers and 
actors; it is most probable both parties were to 
blame. Mrs. Glover is not at present engaged 
any where, but we have heard she is likely tq join 
the company at the Strand. 

An Otp One.—Can you let me know how many 
years Mr. Meadows hag been on the stage?’ We 
inform an old one, for 28 years, having made his 
debut at Covent Garden in 182]. 

M. S.—The “ Patrician’s Daughter,’’ was brought 
out in 1842. 

Eve.yn.—There are rour theatres at Liverpool, 
and all very fairly supported: the last we heard 
of Mr, Hoskins the low comedian, was that he 
kept the “ Molly Malony’’ tavern near the stage 
door of the theatre Royal. 

B. &. J-—We have already stated that the History 
of Covent Garden Theatre will follow that of the 
Amphitheatre now in the course of publication. 

t The serfes will be completed by Christmas or 
very shortly afterwarda. 

Mr. E. F. Saville, Mr. Hicks, and Mr. Lyon are the 
most popular among our minor actors, but Mr. J. 
T. Johnson of the Victoria is likewise a great 
favourite. We would recommend our fair corres- 
pendent to look out for another beau, as all these 
gentlemen are already “ linked in Hymen’s ten- 
der ties.”’ 

Epwarp WiLttAMs.—Apply to Mr. Lee of Bow 
Street, or Turnour, of the same locality. 

E. GraHaM.—Mr. Walter Watts is the lessee of 
the Olympic Theatre now in the course of erection. 
We have heard nothing of the intended atrange- 
ments, and we have good reason to believe that 
nothing is definitively settled, excepting that the 
opening night is fixed for Wednesday, Decem- 
ber 26th. 

Asax.—The scale of prices for choice of parts at the 
Wilson Street Theatre, are by no means unrea- 
sonable. The establishment we have every rea- 
son for believing to be extremely well conducted, 
so also its neighbour and rival at King’s Cross. 

Mr. Charles Young is still living, and we believe 
in very good health: he resides in Gower Street 
not very far distant from Mr. Harley. This 
to W. B. 

Tuompscn.—-The first appearance of Edwin 
Forrest in England, was at Drury Lane in 1836; 
it will be many years before he has the chance 
again, he is a disgrace to the American Profes- 
sion, 
=—_ = aamel 
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THE LONDON THEATRES, 
ASTLEY’S AMPHITHEATRE. 
(Continued from page 250). 
The enormous success attendant upon 


the production of equestrian spectacles on 
the loon the first of which as we have 
already stated was called the “ Blood 
Red Knight,” and produced in 1810 
(misprinted in our last 1811) immedi- 
ately attracted the attention of the mana- 
gers of the larger houses and in the fol- 
lowing year this fresh source of public 
attraction, was displayed on the stage of 
Covent Garden Theatre, when a drama 
written by the then celebrated Matthew 
Gregory Lewis, expressly concocted for 
the purpose of hectares the equestrian 
performers there, was produced, and also 
became amazingly popular ; this piece was 
styled ~Timour the Tartar,” and its 
fame became so great that the drama is 
even still occasionally acted. We have 
been thus particular in naming these 
pieces because it has been frequently 
thought and asserted that “ Timour the 
Tartar,” was the first equestrian drama 
ever performed on the English stage, 
whereas in point of fact the “ Blood Red 
Knight” preceded it, as we have already 
shown by at least a year. 

A regular train of prosperity unmarked 
by any event particularly worthy of record 
now awaited this theatre; the equestrian 
spectacles on the stage had thoroughly 
aroused and attracted the public, and each 
season produced its new piece, which gen- 
erally ran throughout the number of nights 
the theatre continued open for the summer 
season. 

In 1817 Mr. W. Davies joined Mr. J. 
Astley son of old Philip Astley) in 
partnership and all the others seceding, 
the theatre remained under their sole con- 
troul until 1821. 

In November 1819, Messrs. Glossop and 
Barrymore opened this theatre for a 
winter season. This was the first attempt 
made at performances here in the cold sea- 
son, and a miserable failure it proved—the 
house being so 7 attended or rather so 
completely deserted, that it was speedily 
found necessary to relinquish the experi- 
ments. 

In October 1821, Mr. J. Astley died at 
Paris; and like his sire was buried in the 
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cemetry of Pere la Chaise, It has been 
noticed as being a coincidence of a some- 
what singular description that this gentle- 
man died in the same house, the same 
chamber, and the same bed as his father: 
to which peculiarity may be also added, 
the same town roe (within a few hours) 
the same day of the month, the elder Ast- 
ley dying on the 20th of October, his son 
following him to the grave on the 19th of 

the same month seven years afterwards. 
From this period until 1824 Mr. W. 
Davies was sole manager and for a short 
time the theatre was styled “ Davis's Am- 
hitheatre’’: at this period the ‘Stag 
unts” and “ Fox Hunts,” represented 
in the circle proved extremely attractive, 
and were received with general approba- 
tion, but one of the greatest “hits” ever 
made in theatrical circles was a production 
of the piece entitled the ‘ Battle of Water- 
loo,” the recollection of which must be 
familiar to the great bulk of our readers : 
this drama was performed for the whole of 
one season and a large portion of the suc- 
ceeding one to houses literary crammed 
with admiring audiences. As a spectacle 
the piece was almost unrivalled and the 
acting may be fairly said to have been 
more than average. The personation of 
Napoleon Buonaparte by Mr. Gomersal, the 
Molly Maloney of Mr. Raving and the lady 
like demeanour and clever acting of Mrs. 
Pope (now the wife of Mr. R. Shepherd of 
the Surrey Theatre) are still remembered. 
In this drama the services of “real 
soldiers” were called into requisition: we 
notice this circumstance because although 
subsequently it has been of common occur- 
rence, this was the first time the military 
were ever engaged to assist in amusing a 
theatrical audience: previously the intro- 
duction of soldiers on the stage had been 
done for the purpose of endeavouring to 
terrify and not with a view of amusing an 
auditory.—(See our History of the Hay- 

market, &c.) 

(To be continued ). Ww. 





A company of Chinese actors is shortly expected 
to visit Barcelona, whence thcy will, no dovbt, visit 
Paris and England. The talent of these celestial 
artists is highly spoken of, 


JOHN WILSON, Esa.; 


Tue Scottish VocAListT. 
A BrocrarHicaL SKETCH, 
Written expressly for the “THEATRICAL JOURNAL.” 

By Oxonian. 

A friend has departed from us: grim death, by 
the hand of his fell agent, ‘ Cholera,’ has snatched 
from the busy world, and the joys of domestic feli- 
city, one who endeared himself to us alike by his 
kindly feelings as by his extraordinary powers of en- 
tertainment and amusement: and this is—John 
Wilson. His grave isin the land of the stranger: 
and even in his death will there be the proud exul- 
tation that his last hours were passed with those, 
who, though strangers, cherished his merits as 
highly, as proudly as ourselves. Who that listened 
to his tuneful voice as he breathed forth in simple 
yet graceful melody the lays of his mp who 
that listened to his legends, or laughed at his hu- 
morous snatches of anecdote; who, in short, that 
has ever passed one brief hour of this world’s dark 
and dreary life, enlivened by his cheering influence ; 
who will not breath a sigh over his fate and say, 
‘¢ Poor Wilson 1” 
Yet, Time,—who slowly yet firmly draws the veil 
across the Present, and in the dim shadowy clouds 
of the Future, causes the mind and heart to wander 
from the memories ofthe Past,—Time will banish 
even in the recollection of Wilson with all his me- 
rits and associations, from our thoughts, whilst 
many another, less worthy, has some title by which 
to keep his memory emblazoned in the book of life. 
Still when long years have passed, and we warble 
over his ditties or ballads, and think of hia ‘ Traits 
and Sketches,’ we shall still murmur, “ Poor Wil- 
son |’? 

The rank held by the subject of these remarks, 
both as English Singers, and as an illustrator of the 
music and poetry of Scotland, —his own country,— 
will be more than a sufficient apology both for what 
we have already said, and for a few particulars of 
his career. And, at once to dismiss the most me- 
lancholy portion of our sketch, we need only relate 
that Mr. Wilson died of cholera, at Quebec, on the 
9th of July, after only three hours illness, brought 
on by wet and fatigue while ona fishing excur- 
sion: he was forty-eight years of age, and has left 
a widow and five children to mourn his irrepara- 
ble loss, 

Mr. Wilson, the Scottish minstrel, was born in 
the year 1801, at Edinburgh, were he had many 
warm and attached friends. He wag in early life 
brought up to the profession of a printer,—having 
been first a compositor then a proof reader, the lat- 
ter in the establishment of Mr, Ballantyne, where he 
read the proofs of the ‘“ Waverley Novels,” being, 
it is said one of the few who were in the secret of 
Sir Walter Scott being the author. He had nearly 
reached manhood before he seriously thought of 
cultivating the musical powers with which he was 
so richly endowed: the cause of his doing so was 
the failure of his sight necessary for proof reading. 
He was at this time officiating as precentor in one 
of the Edinburgh churches, and a celebrated musi- 
cian, who happened to be present, was so delighted 
at the fine voice Wilson exhibited that he strongly 
advised him to turn it toaccount, This advice was 






































































258 THE THEATRICAL JOURNAL. 











followed; and in 1818 he applied himself to the 
study of music under Mr. Finley Dun, a well known 
master of the day, and shortly alter appeared in pub- 
lic at the Edinburgh Concerts, where his success was 
very decided. He then placed himself under Signor 
Crevelli, to whose skill in the science of vocalisation 
he often attributed much of his subsequent success. 
With a voice of the finest quality, he possessed the 
most exquisite natural taste, and both these he im- 
proved by the most assiduous and earnest study 
and cultivation. In March, 1830, Wilson returned 
to Edinburgh, and made his first dramatic appear- 
ance as Henry Bertramin *‘ Guy Mannering;’’ his 
success was triumphant, and for two years he 
divided his time between theatres and concerts, 
till an offer reached him from Covent Garden Thea- 
tre, where he made his debut in October, 1832, as 
Don Carlos,in the ‘* Duenna.”” Here he estab!ished 
himself as a vocalist of high order. 

In 1838, accompanied by Miss Shirreff, Seguin, 
and Horncastle, he quitted England for America, 
where, in conjunction with Giubelei, Miss Poole, 
and the above-named artists, he continued for more 
than two years to gain the greatest reputation, and 
to promote the advancement of operatic music, 
more than any other artist in the United States. 
He sustained the leading characters in‘* Guy Man- 
nering,” “ Amilia,’ ‘ The Fostilion of Conju- 
meau,’’ “Fra Diavolo,” and other light operas, 
giving an inexpressible charm to the characters, 
that delighted all hearers. He made his debut at 
the National Theatre, then under the management 
of James Wallack, and the success attending the 
performances was — During the time he 
remained in America he amassed a large sum of 
money, and visited nearly every city in the United 
States. Returning again to England he entered 
into Balfe’s English Operatic Company's specula- 
tions at the Lyceum, and took the leading parts 
therein. The speculation, though supported by 
the names of H. Phillips, Wilson, Balfe, and other 
eminent artists, did not succeed; and then, aban- 
doning the stage, he commenced those musical 
entertainments, in which he soon became 80 po- 
pular,—viz. the illustration‘of the music of his own 
country, both vocal and anecdotal. These enter- 
tertainments consisted entirely of Scottish songs, 
of which he was the sole executant,—varied with 
descriptive remarks and appropriate anecdotes, 
illustrative of the various pieces inserted in the 
programmes,—but we may remark en passant, that 
all the songs given at these entertainments, have 
been published by Mr. Wilson, as arranged by 
him. He was the first (in England,—Henry Rus- 
sell having been prior to him in America), to ori- 
ginate this new species of musical performances, 
and he has been worthily followed by Messrs. 
Templeton, H. Phillips, and others ; they were emi- 
nently successful; his “ Nicht wi’ Burns,”’ and 
** Adventures of Prince Charlie,” were treats of no 
ordinary kind. 

Wilson devoted himself to the study of the na- 
national music of Scotland; and to him belongs 
the high distinction of causing the songs of that 
country to be admired and appreciated wherever 
they are heard. Attended first by Mr. Land, (since 
connected with H. Phillips), and afterwards by 
Mz. Jolly, he proceeded on his several tours, giving 





the above named entertainments, to which he after - 
wards added one, entitled the “ Songs of Scotland,”’ 
and finally ‘An Evening with Sir Walter Scott.’’ 
In every part of the kingdom he was received by 
crowded and admiring audiences. 

For pathos and expression in singing the beau- 
tiful melodies of his native land, Wilson had no 
superior. He particularly excelled in the plaintive 
and unadorned lays of Scotland. No one who has 
heard him warble a simple Scotch ballad will never 
forget the effect of his truthful and touching execu- 
tion. In airs of a humourous cast, he equally main- 
tained the national character, and showed a skill 
and raciness entirely his own. His last appearance 
in London was at Exeter Hall in September of last 
year. Accompanied by two of his daughters, he 
then left for America; and his reception in every 
place where he had publicly appeared was marked 
with the same enthusiasm which ever characterised 
his musical performances. Indeed, his success was 
was so great in this, his last, professional tour in 
America, (we may say, his last earthly tour), that 
we understand he was enabled to send home £6000 
since he went to that land of hospitality and en- 
couragement. He had advertised a fourth enter- 
tainment at Quebec for the evening of the day on 
whieh he died. 

On the Queen’s visit to Scotland in 1842, while 
at Taymouth Castle, Wilson delighted the Court 
with his melodies. Her Majesty it will be remem- 
bered, paid him the high compliment of requesting 
him to sing “ Oh, wae’s me for Prince Charlie !’’ 
While his sweet yet powerful voice, and perfect 
mastery of music, attracted crowded audiences to his 
entertainments, his mild and unassuming manners, 
and kindly disposition, procured for him, wherever 
he went, hosts of friends. His countrymen were 
justly proud of their national songster: on his last 
visit to Edinburgh, his admirers in his native city, 
took an opportunity of publicly testifying their high 
estimation of his powers, by presenting him with 
an exquisite bust of himself, by Mr. Steele, the 
eminent sculptor. His friends in Glasgow, about 
seven years ago, gave hima public dinner in the 
Black Bull Inn of that city. 

We ban safely assert that nowhere was Mr. 
Wilson more honoured, nor his entertainments 
more admired, than at Oxford, (from whence this 
imperfect sketch is penned), and he —— ex- 
pressed himself highly gratified with the reception 
he had ever met with here ; his announcements were 
looked for with the arrival of term ; and no matter 
what the season, or how recent his previous visit, 
when empty benches were the fate of other enter- 
taincrs, the Music Room, and Star Assembly Room 
were always crowded with the most fashionable 
attentive, and delighted auditories, at his enter- 
tainments. 

And yet with all this, John Wilson has gone from 
among us;—the grave has claimed her own, and 
henceforth he will only dwell in our memories. 
Well may we say—Requiescat in pace. H. M. M. 








PROVINCIAL. 





Marcate.—Mr. G. K. Dickinson of Sadler’s 
Wells notoriety has been playing here for a few 
nights. His Claude Melnotte is second to none ; it 
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is a character well suited to his ability; he looks 
and acts admirably. He is a decided favourite 
amongst the ladies. Mrs. Glover and Mrs, Sey- 
mour have also been added to the company. 

Dusiin.—The Theatre Royal, Hawkins-street, 
ha: been opened during the Queen's visit. Mrs, 
Fitzwilliam, Mr. Buckstone, and Mr. James 
Wallack form the stars on the occasion.—The 
Queen’s Theatre, Brunswick-street, is also open, 
and doing brisk business. Miss Rebecca Isaacs 
has been succeeded by Miss Travers.—At the Mu- 
sical Hall, Abbey-street, Mr. Templeton has been 
presenting his musical entertainment of the songs 
of Scotland; and at the Ancient Concert Rooms, 
Brunswick-street, the Hungarian Vocalists are giv- 
ing a series of concerts. The vast influx of visit- 
ors in Dublin during the past week has caused 
these several places of amusement to be well at- 
tended. 

NortincHamM.—We have had Mr. John Reeve 
with us this week. He is an amusing actor, and 
reminds us of his father. He is decidedly a Chip 
of the Old Block. 

Hu y.— Queen's.—Last night, (Monday, August 
13) ‘Jonathan Bradford,” and “ The Forest of 
Bondy,” were revived. Jonathan Bradford, Mr. 
Myers, Dan Macaisy, Mr. Henry Lacy, and Jack 
Rackbottle, Mr. Stoyle. In the afterpiece, the 
Eloi of Mr. W. D. Broadfoot and the Ursula ot 
Miss Davidson merit especial mention and praise. 
The house has been extremely well attended during 
the past week. 

WakeriteLp.—Mr. W. S. Thorne during his 
short season at this pretty little establishment has 
** won golden opinions from all sorts of people,” by 
his careful management and strict method of trans- 
acting businees. It is now generally understood 
that this gentleman has succeeded in obtaining a 
fresh lease of the theatre for a lengthened period, 
and we believe that the townspeople are gratified 
to find the principal place of amusement in the 
vicinity, trusted to the care of a party at once so 
able and respectable. 

Sramrorp.—Mr, T, Caple opened our theatre 
last week for four nights: the attendance was ex- 
tremely limited, partly owing to the untheatrical 
nature of ‘ our villiage’ and partly to the nature of 
the entertainment provided. 

Bisuop AuckLanp.—Mr. Suter (formerly in 
London, known as “little Suter’? and once a great 
favourite at Sadler’s Wells) opened our theatre re- 
cently, Business indifferent. Mr. Tyrrell per- 
formed Claude Melnotte on Monday week last to a 
very fufr house. 

Hut.t.—Our theatre opened on Monday week 
last. Mr. Pritchard is still at the helm of affairs 
and we cannot desire a more efficient or more pains- 
taking manager. 

MANCHESTER. — Exchange Rooms. — Madame 
Warton’s Walhalla from London. This highly 
classical and interesting exhibition of Tableaux 
Vivans is attracting all the town. The effect pro- 
duced by Madame Warton’s talented artistes, in the 
elegant groupings and diversified positions they 
sustain are immeasurably superior to any attempts 
of a similar description that we have witnessed. 
The series of breathing pictures and animated sta- 
tues that present themselves to the spectator, with 


the poetry of motion by which they are endowed, 
must prove eminently attractive both to the painter 
and connoisseur, as well as to the general visitor. 
Description however vivid would fail to do justice 
to this exhibition; it must be seen to be fully ap- 
preciated, and none can leave this entertainment 
without being highly gratified not only with the 
groupes but more especially with the figures per- 
sonated by Madame Warton alone. To the lovers 
of music also a great treat is added ‘in an excellent 
band over which Mr. Wade, the leader of the Wal- 
halla, presides. 

MANCHESTER.— Queen’s.—On Monday night, we 
visited this pretty little theatre which we would 
wish to be attended with better succees. The 
pieces announced were “‘ The King’s Fool’’ (a drama 
which was performed 150 nights at the Port St. 
Martin Theatre, Paris.) “ The Irish Tutor’ anda 
new comic drama, entitled “ Marguerite’s Colours” 
or “‘ Crossing the Frontiers.” * The King’s Fool’ 
or ** The Old Man’s Curse” is most assuredly “ a 
drama of thrilling effects’—and as much as we 
may require something “ ¢hrilling” in the present 
times, we must say that we do not like anything so 
horrible and altogether heartbreaking. Mr. Charles 
Dillon (the Court Foo!) as is his custom, did the 
author’s meaning justice throughout. He isa good 
actor, nothing comes amiss to him ;—and we are 
very happy to say that the spirited manager, Mr. 
Rogers, has again re-engaged him, and we hope 
that he will receive better encouragement than of 
late. We are sorry to find, in a town like Man- 
chester, the population of which is above one hun- 
dred thousand that the drama is so little encouraged. 
Mr. James Rogers as Saltabadil was very good, and 
when compelled to resort to his ‘ gentlemanly pro- 
fession,” sharpened his dagger with all the coolness 
of a Shylock, evidently intending to do his business 
in a “ gentlemanly manner.” Miss Clifton as 
Blanche was also very good. “ The Irish Tutor’’ 
had a good representative in Mr. Corri who gave us 
a little bit of the rael ould Irish brogue and caused 
us many a hearty laugh. The next was a Sailor's 
Hornpipe which was so well danced by Mr. Shaw 
that he was loudly encored. ‘ Marguerite’s Co- 
lours”’ concluded the evening's entertainments, and 
being a very good comic drama, as well as being 
well played, we were highly delighted. Mr. Charles 
Dillon and Mrs. James Rogers figured in this to 
some advantage,—indeed they were excellent and we 
shall always endeavour to go and see them whenever 
they perform. In consequence of the great prepa- 
rations for the production ofanew drama in which 
Mrs. Fitzwilliam and Mr. Buckstone, will appear 
this theatre will be closed from the 21st to the 25th 
instant. 

Free Trape Hatt.—Mons. Henri Franconi, 
the celebrated professor of equitation, and trainer, 
who was on a journey to Paris has returned with 
the superb horse Bayard, an incomparable leaper, 
(making leaps of eight feet in height!!!) [We 
had also the pleasure of witnessing the first perfor- 
mance of Madame Isabel Bell, a very clever eques- 
trian. We are very glad to find that Mons. Fran- 
coni continues to draw good houses, and give entire 
satisfaction. Admirersof horsemanship cannot be 
better amused than by paying this worthy gentle- 
mans establishment a visit. 
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OUR CHATTER=BOX. 


The committee for managing the approaching 
Hereford Musical Festival have issued their pro- 
gramme, announcing officially that it will be held 
on Tuesday, Wednesday, Thursday, and Friday, 
the 11th, 12th, 13th, and 14th of September, under 
the especial patronage of her Majesty. The list of 
the performances, and the names of artists engaged, 
are sufficient warranty of the abundance and excel- 
lence of the musical feast, which will, doubtless, 
attract a vast number of strangers to this ancient 
city. Amongst the principal vocal performers are, 
Madame Castellan, Miss A. Williams, Miss M. 
Williams, Miss Poole, Mr. Sims Reeves, Mr, 
Hobbs, Mr. Lockey, Mr. Machin, Mr. H. Phillips, 
&c. There is also a powerful orchestra of first 
rate instrumentalists. Mr. Townshend Smith is to 
be the conductor; Mr. H. Blagrove the leader of 
the morning performances; and Mr. Willy leader 
of the evening concerts, 

. Racketts.—A fine days play will take place on 
Monday next, at the grounds of the Belvidere 
Tavern, Pentonville. Several matches are made 
by the first rate players in England, and T. Mitchell 
will challenge any player in the world for £100, 
We observe by the bills that the days play is for 
the benefit of W. Sutton, the head waiter, who is 
an old and deserving servant, and we trust he will 
have a bumper. 

BANVARD’s PANORAMA.—Thisinteresting exhibi- 
tion which has had the honour of being represented 
in the presence of her Majesty the Queen, is about 
being removed to Liverpool, the Liver Theatre 
having been taken by Mr. Banvard, who will him- 
self accompany it. 

Tue VienNnoise Dancers.—This talented troupe 
of children, after a career of unprecedented success 
in America, are now in London, and we hear will 
shortly appear at one of our theatres. Report 
speaks loudly of their improvement, and that Bro- 
ther Jonathan was in raptures with them. 

Poor Wadlow, who for upwards of thirty years 
has officiated as box-keeper at Her Majesty’s Thea- 
tre, and in the same capacity atthe French plays 
since their establishment by Mr. Mitchell, died on 
Sunday morning, at his residence at Brompton, 
from an attack of apoplexy. The deceased was 
highly respected by the noble frequenters of both 
those establishments, and his death will be regretted 
by all those to whom his excellent qualities were 
known. 











ADVERTISEMENTS, 


YREMORN E.—OPEN EVERY DAY and 
C EVENING, and on SATURDAYS. — In 
consequence of numerous applications the Lessee 
has determined on opening on Saturday nights, as 
well as every other evening during the week, in 
order to afford the thousands of persons whose avo- 
cations prevent their being presenton any other 
night, to participate in the amusements of Cre- 
morne. The Aborigines of Lilliput. The celebra- 
ted Dwarfs. Aerial Globe Dancers. Equestrian 
vaulting. Professor Stiltand Son. The Lauri Fa- 
wily. Bateman, the American Delineator, at home. 
Levees of the Lilliputians. - Grand Vocal and Instru- 








mental Concert. Laurent’s unrivalled band. Casi- 
no d’Ete. The new comic ballet, PIERROT; or, 
the Sculptor of Frankfort. Marble Groupings. 
Storming of Moultan. Brilliant Illuminations, &c. 
The new and magnificent Bowling Saloon (the larg- 
est in England) is now open.—The lessee has the 
honour to announce that he has concluded arrage- 
ments with Mr. W. Batty, (proprietor of Astley’s 
Royal Amphitheatre,) for his entire and unrivalled 
stud of fifty trained horses and talented equestrian 
artistes, who will appear in a grand chivalric spec- 
tacle representative of the Eglinton Tournament, 
and the sports and pastimes of the Hippodrome, at 
Paris. Encounters of Knights armed cap a-pie, on 
richly caparisoned steeds. Combats with the Mace, 
Double-handed Sword, Quarter-staff Fights, &c. 
In the carousal of the Hippodrome will be displayed 
Feats of the Menage. ‘The Olympian Games, 
Chariot Races, and Races on Bare-backed Steeds, 
Sword, Pistol, and Javelin Practice. Race by 
Monkeys, mounted on diminutive ponies. Splen- 
did Equestrian Quadrille, by the male and female 
— of Astley’s Theatre. And Gorgeous Tab- 
eau. 

N.B.—The other varied and unparalleled attrac- 
tions of Cremorne as usual, without any additional 
charge.—Doors open at three---Admission 1s. 


MADAME TUSSAUD anv SONS, 
Baker Street, Portman Square. 
USH, the MURDERER, taken from life, at 
» Norwich, during his trial, in his usual dress; 
also, the models of Stanfield Hall, the seat of the 
late J. Jermy, Esq., and Potash Farm, the resi- 
dence of the assassin, are now added to the 
Chamber of Horrors, Richard III., Prince Louis 
Napoleon, General Cavaignac, Abd-el-Kader, M. 
Guizot, Sir C. Napier, Pope Pius IX., Queen Anne 
of England, Queen Mary of England, G. Hudson. 
Esq., Grisias Norma, Jenny Lind as the Figlia de, 
Reggimento, Edward VI., Henry VII., James I. of 
England and VI. of Scotland, in the splendid cos- 
tume of the period ; the heroes Hardinge and Gough 
in their uniforms as British generals. Splendid 
ventilating dome, at a cost of 700/.—“ This is one 
of the best exhibitions in the metropolis.”’—The 
Times. 
Open from eleven in the morning, till ten at night 
Admittance, One Shilling; Chamber of Horrors, 
Sixpence. 








SUBSCRIPTIONS, 
Three Months. ...Two Shillings. 
Six Months .... Four and Fourpence, 
Twelve Months .. Eight and Sixpence. 
(Postage Free.) 
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